ARCHITECTURE IM THE EIGHTIES: MOIMG FORWARD BRACEWARD
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modarn architecturse idled into menorouse before oanwdons

krnew 1t was praednont. A decods later, amid feneral

dismod, caoszte consciousness. vehemence. pride, denial

and hopes

the secret 13 out! babe is Qariotric.

Suffering o tendencd to disorient and o morbiditws with

nd9e. the child ig not unclever-—-some claim Precocity--

but more
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sUrErisingle, 1t mow be fecund.

Flod with thingds. 2lle itsel+f. e

sFaci
ls jnokes ond Puts om little skits learned from Las
da

one expecthted it to U stand historgs but

it knows mummne didr't like i+t so it's curicus. I+'=

bean to o

1ot of mowvies and is craze about srecial effects

in neon ond 9litze plastic. Althouwsdt aodd. the kid is

a true izm

ard with o w=elr of optimal semantics has

ramed itsels "Fostmodern.”

Gouvernments. bonks and other pinnacles of corrorote

zadacite are folling ower their mirrors in o surde to

+urn Chirpendale imto concrete or Gothic into 9lass

SKuscroper Fenthouses ore erurting in prisms and PYromids;

walls are

know their

sterred in upside-down stairwows Carchitects

Ezcher s Rome, lobotomized: hoas mode 1%

into *he lobbw. oz the new stele toddles its wos from

Mew York to WYapcouwer amidst ancestors mode instontlw
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Bw the time Michoel Graowes' Fortland Buildin® and Hew

York's

T&T Building, deszid9ned bw FPhilir Johnsons

opened eidbhtesn months ag9o. the furor which had

gresstaed the Prubliszhed drowingds o few dears earliar

Fad alreods

zeeped out Formind links with less Publicized

urdes in the rools and eddies of the architecturel world.

Shords of historicol detoil, often distorted. anlaorded.
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Architecturse in the Eishties: 2

za+ in tondem to some techrnolodgical fetish. bedan to

aFrFpear on focodes. themseluves often rartiolly cut awad
o Yeyge' "lawers of meaning” or "metorhor” within o new
azsessment oF "context." Hawingd abandoned the arts W

fts., and with them the hand and heart. the modern
movemnent sstoblished itselsf in the solons of the publishing
house literati» where whim and wit are as evoporative
af discieline and content os a traw of mortinis is to
baloance ond juddement. 1 the plow's the thing, what
iz the use of condueringd conscience when it's cash

low we're ofter
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drchitect Johnson. arrorentls secure in o flasher's
cants doesn't shy frommixing elaw with work. cCoprice
with conviction. Tofether with John Burdee he hos this
waar Folished off For the Fittsburd Plote Glaoss
Corporation an extrusion of glack gloss towars nomed
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FPG FPloce--desigdned in o kind of 2othic internotional =t
deco. The buildings shimmer and shake in o melee of
dazzling reflection, dimwitting their neighbors and
eroclaining once adain two fovourite modern urban oaxioms:

marn eauals ant and techrnolodw rules.

Vet postmodernism exhibits a humbler side os well--
it iz not obove attemPtind a redional esthetic on its
oW terms. Michael Graves' new librarw for the mizsion
town of San Juan Caristrono in Southern Coalifornias

iz a ster bock from the ludubrious hul& foizted-—with
hele from FPhilir Johnson-—-on Portland. On the outside
the little librar= krows its idiom and sFreoks Sponish.
ar parhors Esperantoll in o manner lockind neither

origdinaolite,. Ppolitness nor chdeme But while o concern

for demeoncr and roFrrort 16 ewvident in the building's
extariar. inside. the id of Graves' more fomiliar

+ion deco machine 9uns us with rhathms of o id
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rectandles in Phoraonic sroces. suddestingd that. while
architecture mad muzzle techhnolod99. o repras zad

=h
medalomanio iz central to the o3e.
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Architecture in the Eightices: =

The totalitoarion proclivites of the Internotional

Stule ond succesding movements bedarn to be ackrowleddsd
b critic ofter the feneral rublic--ond marg
architects—-—hod left the show. Some in fact never enterad

the arena. It woz not poszible, or barely so. to revers

the hard-won work of Fronk Llowd Weight--amn orchitecturs
fe colled "ordonic"--while lolling abouwut in the techrnical

gaze of Mies wvon der Rhoe. "God is in the detoils." he
aPphorized, impl9ing. Presumable. thot God wos deod esuerda-

where slza.

In Morth America architects became divided betwsen those
who contemeloted the mochine as o tocdl and thoze who
conditioned themselwas to be tooled bwe it. There was

Fo o middle waw. The denius of Wridht and his Precursors

in the American school. todether with o handful of

Hdounder architects who fovoured the ordanic oPrrooch o
dezign. rroved no Auantitotive moatch for s2ither the
techhnolody or the mentolitys which emerded ofter the Second

World War. Architecture hod not onle to express the

maching. as erominent Germon architects belisved.
buildingds should actualls be mochines--for working. for
living, occording to the French rionser Le Corbusiers
Hawind bean routed bwe fascism., Eurcorsan intellectuolism of

the artiztic left found Fertile dround.in universitias

rear those centres of commerce and industry reads to 3los

o mEw imode For urban Americo. Az wor hod cotorulted
Americo to a rosition of pre-eminence anond FOWErES.

d the world

0 had "reoce" enabled the United Stotes to
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with architectural missiles of irond and illo9ic as ifnimic

to the troaditions of architecturse and thought os

thes were to 1ts own origfgimal revolutionards intents.
Whotewar the effects of televiszion. Hmerico had
internotionalized architecture not as the monifestotion

of o Alobal willag9a,. but oz the rowar 9rid of o boxg citw
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whose +formulos eauoted hobitat with codfe. communite  with
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Hrchitecture

in the Eightie

Whether or not the new architecture rerresents o true

tranoissance of architectural thought:'
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FrroFonent believes. it iz ot worst an effort to wranc

questions and inesualities Ffrom o dictum that had

‘hecome——to pararhrase Louis Sulliwvan--zo norrow as to

admit of no excertion.

EBroken Forever iz the Internotiocnol S4w

le'=z unrelieved

cade oFf 9lass. the First movement in histors fo

apotheocsize
contoinar.
be a new promise +orr the house of man

if it surwives its own senilitw.

bat+ore the

g radl sidnificance of Postmodernism mao
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